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ABSTRACT

This article is on V S Naipaul’s latest novel Magieeds which is a sequel of Half a Life. The protést of Half
a Life is Willie Chandran who is in search of coetphess throughout the novel. At the beginnindiefriovel Half a Life
Willie questions his father why his name is afterenglish writer. It means that his negation of $le#f, starts at his very
early stage. For his completeness Willie goes todiom but unfortunately he finds himself in a diffiet situation. There
seem to be some biographical sketches in thevasinbvels. At the end of Half a Life Willie marridsa and goes to
Africa as Ana’s London man without his personalniity. After he gets a slip while coming down st&pAna’s house,
while getting treatment in the hospital, he reaideat he has wasted part of life being Ana’s Landwan. So he leaves
Ana and goes to Berlin to stay with his sister fairbut even in Berlin he can’t find himself anthds searching his roots.

Magic Seeds starts where Half a Life ends.
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INTRODUCTION

Most of the writings of V S Naipaul have some bagrical sketches or else Indian names with Indaset
stories. V S Naipaul, writing to his mother fromf@rd on May 3, 1954, said, “| don’t see myselfifitf into the Trinidad
way of life. | think | shall die if | have to spertde rest of my life in Trinidad. The place is temall, values are all wrong,
and people are pretty...Ideally | would like firstalf to arrange for some sort of job in India..Befween Father and Son.

p. 277). In his articl®aipaul: An Indian Who is not an Indian Rama Kundu comments,

“Even in the days of his childhood the author hadl learned to look at Trinidad as
separate distinct ‘homeland’ in its own right. Hasaborn and brought up in an island
which was ethnically considered, but a replicarafid.” (V SNaipaul: Critical Essays.
pp. 127-128).

In The Comedians of Graham Greene's the protagonist Brown,- a yauitihout a country or friends or relatives,
reflects:

There are those who belong by their birth inexbigao a country, who even when
they leave feel a tie. And there are those whorzgto a province, a country, a village,
but I could feel no link at all...; transience wag pigmentation, my roots would never
go deep enough anywhere to make me a home or makeeoure with loveThe
Comedians. p. 223).

Brown here is talking about the angst of the pergleéxile who is ever engaged in the frustratingrale for
"roots that clutch" which elude him perpetually.eTtvriters sent out from their homeland for all soof reasons and

giving voice to their alien experience may, of a®yrbe traced far back in history. One may thinkwid spending years
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of exile in Tomi at the Black Sea where he wrottels and poems overshadowed by the feeling ddtisol and existential
anguish. Luminaries like Dante, Swift, Heine, Wagmt al had produced works of art out of their experientéfe in

exile. In the last century the galaxy of writerglantists who left Germany in the 1930s—includitegvgarts like Thomas
Mann, Brecht, Musil, Stefan Zweig, among othereflected in their works on the experience of exgifel the resultant
emotional dislocation. The complexity and diversifythe problem of literary exiles-voluntary andratuntary as well as
the scale and intensity of the traumatic experiéndde post-war era has been focused in literad/ @ulture studies in
Europe and America. The experience of exile anelinass/footlessness is a common theme of litezatotlay. Some
interesting psychological dimensions of this engairiphenomenon may be tracked back much earlighencolonial

situation of the indentured labourers in CanadathadCarib islands which may have special bearmdte Indian reader

in particular.

It is to be located in the psyche of the displa@rgimal/marginalised uprooted man through generatio the
colonies of Asia, West Indies, among the slavesiaddntured labourers, who were perhaps the wacsimv of white
imperialism. After the horrible history of the Calean islands in the previous centuries,—the geleoof the Arawaks
and Caribs, the sugar plantations and slave trade ¢he indentured labourers from Asia and NortlicAf the so-called

"immigrants.”

This was their way of facing the threat of consisterasure of their identity in the ' story lesshesnd
historylessness of the place. It was a challengéhfowriter to create in this vacuum and find soitne adequate frame of
reference in order to salvage or construct thetityeaf the people in exile. The Nobel laureatethif year is a glorious

case in point. Edward Said, in his recent bReltections on Exile, a collection of essays writes in the title essay:

Exile is strangely compelling to think about butrifele to experience. It is the
unbearable rift forced between a human being amatige place, between the self and
its true home: its essential sadness can neveurpgosnted. And while it is true that
literature and history contain heroic, romantigriglus, even triumphant episodes in an
exile's life, these are no more than efforts meéardvercome the crippling sorrow of
estrangement. The achievements of exile are pemtignendermined by the loss of

something left behind forever (p. 173).

The works of V.S. Naipaul, who is known for his afagities, his frequently puzzling observations dnadfling
responses, particularlys-a-vis India and Trinidad, may, however, be better undexstand his enigmatic statements better
placed and appreciated if studied in the lighthef &bove. After getting awarded the Nobel Prizepald reacted with an
adequate and un-Naipaul-like response of genuippihass and expressed his hearty thanks whichdadingland and
India, but surprisingly no mention of Trinidad; @durse if such epithets as 'surprising' or 'unetqueor ‘'unusual’ could at
all be applied to Naipaul who has all along remdinapredictable, paradoxical, enigmatic and appremjoyed being

so. The brief statement he made from his home itstitie after receiving the award was:

"I am utterly delighted. This is an unexpected #mde. This is great tribute to.
England, my home, and to India, home of my ncestmd to the dedication of my
agent, Gillon Aitken'[ The Telegraph 12-10-01].

The tribute to a plurality of ‘homes," if deconstad, may underscore a disturbing feeling of hossless which
has been identified by Margaret Drabble as oneétriecurrent themes" (Drabble 711). On being askby did he leave

out the Caribbean from his tribute, Naipaul dismésthe query with a deceptive casualness:
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"It would have encumbered the dedication. If | lsaéd 'last but not least'.... The truth
is that for the last forty years | have been atacho India. | am much more
intellectually there than | am at Trinidad. It hbbeen a long time since | went to
Trinidad, nearly fifteen yeargThe Telegraph, 15-10-01).

In the same address Naipaul claims his knowledgendfinsight into India, which, he stresses, isabeome of
his firsthand experience of India: "l do a lot obnk in India. | talk to a lot of people. And whergd, | don't just sit in
towns but go to the villages. | have some deptknofwledge of India." He even makes a tall claimvtoich many in India
may not agree: "l helped them to see in a waygdes on to insist, "I helped India with this sedbassment in the last few
years." Understandably the Indian reaction hasahwtiys been too indulgent or sympathetic. As Antim@huri, the
young Indian writer in English, reminisces abowt boyhood when "he (Naipaul) was mentioned as iasity, an Indian
who was not quite an Indian (emphasis added), and his name was uttered witkxtane of disapproval and mischief. He
apparently visited 'our' country, took advantage'cnfr’ hospitality and said unpleasant things aladta.” Such an

affection Naipaul has towards his mother land.

Naipaul’s latest noveWlagic Seeds brings the protagonist to India from Afridslagic Seeds is the sequel dflalf
a Life. Magic Seeds begins wherdialf a Life ends. At the end of the novdblf a Life, Willie is in Africa in Ana’s house,

living as Ana’s London man.

He has forgotten his origin and his roots so tllmblcomes very curious for finding roots. He doaswant to
live there without identity. When he slips downrfregteps in Ana’s house he realizes that he hasdgstrt of his life by

being Ana’s London man. Finally he, Willie, saysftoa:

| am forty-one. | am tired of living your life....theest part of my life has gone, and |
have done nothing...it would be still your life. IM@abeen hiding for too longH@lf a
Life. p. 227).

It seems that both of them are sailing in the shoa so Ana said, “Perhaps it wasn’t really my éfther.”(p.
227). Willie writes a letter to Sarojini and goesRerlin. Magic Seeds starts in London with his sister Sarojini. The naiw
of Berlin has been a great relief after the glograsiod in Africa, but soon we come to realise @dawillie's constructive
purposes of taking control of his life are not de=d to be fulfilled. His visa is expiring soon a¥¥illie, exactly as it
happened in London years before, is forced to flaegeality of thinking about what to do. But thelyoanswer that he is

able to give his sister is:

| don't see what | can do. | don’t know where | @@ (...) | was always
someone on the outside. | still am. What can | deelin Berlin? lflagic
Seeds. p. 55).

Willie is still lost, his only active force beingdt of escaping from places and situations corfi@very time in a
new start. His sense of displacement is not dirhedsafter the departure from Africa, and Berlingloet seem to be the
city where he could finally settle. His decisionléave Africa might have seemed as a signal ofptura, as the point
where he manages to change attitude primarily tdsvdrimself, yet when he re-join him in Berlin, Wéllremains
concerned with the same questions. That Willietils tncertain and confused suggests that his detetion was just

temporary and did not derive from a real, substghotiange in his character personality.
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The fact that Willie has not gone through such@qmd change, is also proved by his persistentsedfto share
his personal thoughts, even with the sister. Mogeothe narrator explains that Willie refuses teedd his true feelings to
both other people as well as to himself; thushit point of the narration, Willie’'s extreme diffiity in creating any form
of authentic dialogue or form of communication b@es evident. He rejects his previous life in Londmad Africa as an
unauthentic life in which he did anything but higihis true self both to others and to himself. /Ad previous desires and
needs now seem to him to have been “false”, aswleeg not part of himself but the product of aemdited condition. It is
at this point that Sarojini starts telling him aba@n Indian guerrilla movement whose leader is @age Kandapalli;
according to Sarojini this revolutionary movemaenibjch fights to emancipate the poor low-caste Indidlagers from the
land owners’ abuse of power, is part of the samgenerative process in our world. Willie decidegdio the movement
and therefore leaves Berlin for India. A new kirfdemotional life came to Willie” the time spent Berlin seems like a
time of reconciliation and revelation, a time iniefhWillie eventually manages both to find his [bea in the world and
to develop a different, new and more authentic wfaelating with himself. After more than twentyars Willie saw India

again:

India began for him in the airport in Frankfurt,time little pen where passengers for
India were assembled. He studied the Indian passertbere (...). He saw India in
everything they wore and did. He was full of hissibn, full of the revolution in his
soul, and he felt a great distance from them. Idmkgan to assault him, began to
remind him of things he thought he had forgotted pat aside, things which his idea
of mission had obliterated; and the distance heé fl@m his fellow passengers
diminished. (...) He felt something like panic at thigought of India he was
approaching. (...) He felt ‘I thought of the two was| and | had a very clear idea of
the world to which | belonged. But now, really, isw | could go back a few hours and
stand outside the Pat- rick Hellman shop in Bedingo to the oyster and champagne
bar in the KDW64. Mlagic Seeds. pp. 25-26).

Somehow, he joins the guerrilla group and startfv® in the jungle, sometimes finding shelter he tsmall
country villages, sharing his time exclusively wile other members of the movement. Willie’'s misdvith a number of

guestions about his position.

Willie lost himself in conjecture about the peomeund him. (...) They were all
people in their late thirties or early forties, \dls age, and he wondered what
weakness or failure had caused them in mid-lifeetwve the outer world and to enter

this strange chamber. (...) Among these people (..\yd®a stranger. (p. 52).

After years of purposeless and risky life, heret la the jungle, Willie realises that he is losalgo himself, and

therefore the only purpose becomes that of surgiwtillie says

“I've forgotten myself. Now I'm truly lost. In evgrway. | don’t know what lies ahead

or behind. My only cause now is to survive, to get of this.”(p. 125).

Eventually, together with another deserter of tlivement he escapes and he gives himself up todlieepfor
his involvement with the revolutionary actions kegiven a ten-year sentence. Fortunately, Willi# mot spend much
time in jail due to the intervention of his sistarojini and his friend Roger, a lawyer, whom \eilinet when he was in

London, after six months Willie is free and agaoubd for London. His return to London signs the &age of Willie's
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peregrinations around the world. Willie during bigtire life keeps looking for his roots everywheahdllie said, “It is the

one thing | have worked at all my life, not beirtghame anywhere, but looking at home.” (p. 74).réhgeems to be no

magic in the life of Willie Chandran but historybging repeated. Displaced life is not going toseeat all. The quest for

roots still continues.
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